                                                        Skyline College
                                                Official Course Outline
1.     COURSE ID: ENGL 110  
TITLE: Composition, Literature, and Critical Thinking       
Units: 3.0 units  
Hours/Semester: 48.0-54.0 Lecture hours; and 96.0-108.0 Homework hours
Method of Grading: Letter Grade Only
Prerequisite: ENGL 100, or ENGL 105 or equivalent
2.     COURSE DESIGNATION:

Degree Credit
 
Transfer credit: 
 
AA: GE: 9A3: Critical Thinking
 
CSU: Area A: A3 – Critical Thinking
 
IGETC: Area 1: 1B – Critical Thinking

3.     COURSE DESCRIPTIONS:
Catalog Description:
Transfer-level course introduces students to major imaginative genres of poetry, drama, and fiction from diverse cultural sources and literary critical perspectives. Students will write analytical essays, employing methods of literary analysis and research and demonstrating critical thinking skills appropriate to a college-level writing class.
4.     STUDENT LEARNING OUTCOMES (SLOs):
Upon successful completion of this course, students will be able to:
A. ESSAYS: Write focused, organized, well-developed, and text-based essays appropriate to advanced composition level using effective paragraphs, which support a clear thesis statement, and demonstrate competence in English grammar and usage.
                 B. CRITICAL ANALYSIS: Demonstrate critical reading, writing, and thinking skills ​
                      appropriate to the advanced composition level through analysis, synthesis, and 
 
          evaluation of important ideas from a variety of college level texts.
                 C. INFORMATION LITERACY: Use research strategies ​appropriate to the advanced 
 
          composition level to effectively evaluate and fluidly integrate credible and 
 
          relevant sources and cite them according to MLA guidelines.
 
5.     SPECIFIC INSTRUCTIONAL OBJECTIVES:
Upon successful completion of this course, a student will be able to:
A. Create text-based essays that engage with and analyze the ideas of authors and experts.
B. Use the various stages of the writing process such as brainstorming, freewriting, mapping, outlining, drafting, revising, and editing.
C. Structure essays by establishing a clear thesis and organizing coherent paragraphs which use relevant and effective evidence and analysis to prove and illustrate claims.
D. Create clear, complex and focused sentences.
E. Use reading strategies to analyze, interpret, and evaluate a range of college-level texts.
F. Analyze the structure and merit of arguments: i.e., effective use of supporting evidence, sound and reasonable logic, differentiating fact from opinion, detecting bias.(Kathleen advises to make this more literature-sounding and less like English 165)
G. Conduct research to effectively support arguments.
H. Evaluate the relevance, quality, and credibility of sources, including books, journals, news media, websites, and other appropriate media.
I. Employ academic integrity, avoid plagiarism, and properly cite quotes and paraphrases.

6.     COURSE CONTENT:
Lecture Content:


A. Affective Domain:
1)  Through class design, create and foster a sense of community and support in the classroom.
2)   Present lessons and use teaching approaches that address different styles of learners (visual, aural, verbal, physical) and different levels of preparedness.
3)   Connect class readings, content and skills to student interest and real-life applications.
4)   Breakdown and model how to perform a new or challenging task or skill emphasizing the benefits of persistence in the face of overcoming challenges and setbacks.
5)   Create opportunities for students to share their viewpoints and questions, lead discussion, work collaboratively, and gain more confidence and agency in their learning.
6)   Design course materials and content that makes students feel respected, supported, and valued.

B. Critical reading and critical thinking:
1)   Conduct analytical student-centered discussion of readings to enhance a more comprehensive, critical examination of a given issue.                                                     
2)   Read texts which reflect cultural and ideological diversities.
3)   Distinguish between fact vs. opinion and bias.
4)   Identify main idea, point of view, and credibility of the source.
5)   Practice self-reflection and foster critical awareness of student thinking and learning.


C. Writing:
1)   Use effective prewriting strategies: freewriting, brainstorming, outlining, etc.
2)   Create argumentative/analytical thesis statements.
3)   Create a variety of effective introductions and conclusions.
4)   Develop coherent body paragraphs with strong topic sentences, transitions, evidence and analysis (e.g., PIE paragraph structure).
5)  Craft grammatically correct and syntactically sound sentences.
D. Revising and Editing:
1)  Conduct peer review and workshops of written work.
2)  Complete self-evaluation of written work.
3)  Rewrite, polish essays to final draft.
  
E. Research:               
1)  Write papers utilizing research effectively.
2) Locate and assess relevant and credible sources.
3) Analyze, synthesize and integrate sources in support of the writer’s own point of view into a unified argument.
4) Use established academic documentation style (e.g., MLA).
7.     REPRESENTATIVE METHODS OF INSTRUCTION:
Typical methods of instruction may include: 
A. Lecture
B. Essay Writing
C. Research
D. Discussion
E. Field Trips
F. Observation and Demonstration
8.     REPRESENTATIVE ASSIGNMENTS

WRITING PAGE REQUIREMENTS:  Students must write and revise text-based essays focused around a thesis statement, organized logically and coherently, developed with specific evidence and analysis, and proofread/edited on the sentence and formatting levels:

> Number of formal essays: 4-6 essays
> Outside research: The majority of non-timed writing should require effectively incorporating research applying the skills taught by the librarians in the Informational Literacy component..
> Number of formal typed pages per semester: 24 to 28 pages (6000-7000 words)—15-20% of the formal pages should be timed writing.  
> Informal writing: Apart from formal writing, less formal writing should be assigned i.e drafts, reading journals, freewriting, discussion posts, etc.


WRITING ASSIGNMENTS CAN INCLUDE:  

 
• Collaborative projects including presentations related to the course content 
            (3-10 pages)

• Weekly written responses, such as reflective journals that raise or address questions on course      content, including the readings, short videos, feature-length films, lectures, etc. (1-2 pages per assignment).

• In-class writing and timed formal expository writing based on students' responses to the texts. (One per week, length ranging from one paragraph to several pages).

• Quizzes or exams that demonstrate comprehension or allow students to explore their own interpretations of the texts (One to 10 times a semester).


READING PAGE REQUIREMENTS:  The assigned texts should be all fiction and include:

> Reading page count: Level-appropriate academic reading that totals 400 to 600 pages outside of the writing/reading instruction. 
> Texts: Representative texts must be drawn from the following four categories (1) poetry, (2) short stories, (3) drama (plays), and at least one full-length fiction novel (64 pages or more).  Additionally, a rhetoric/reader of writing and reading instruction is required. The Skyline English Rhetoric What, Why, and How? Mastering 15 Concepts to Become a Better Writer is free online and works for all levels of English: http://accounts.smccd.edu/skyenglish/. 
> Additional readings could include: other full-length texts, anthologies/collections of readings, creative non-fiction, graphic texts, song lyrics, visual objects, multimedia fiction, news media, academic journals, etc.  
9.     REPRESENTATIVE METHODS OF EVALUATION
Representative methods of evaluation may include:
A.   Class Participation
B.   Class Work
C.   Exams/Tests
D.   Field Trips
E.   Group Projects
F.    Homework
G.   Oral Presentation
H.   Papers
I.    Portfolios
J.    Projects
K.   Quizzes
L.    Research Projects
M.  Written examination
10.  REPRESENTATIVE TEXT(S):
Rhetoric:

What, Why, and How? Mastering 15 Concepts to Become a Better Writer. Skyline College. 2018.  Free online: http://accounts.smccd.edu/skyenglish/ 

(note from Kathleen: You’ll need to condense. I am only commenting on certain books. Keep working on diversity. Add more women).

REPRESENTATIVE TEXT(S):
Readers:
Barnet, Sylvan. et al., eds. An Introduction to Literature, 14th ed. New York: Longman,

            2006

Barnet, Sylvan, et al., eds. A Little Literature: Reading, Writing, Argument, ed. New York:

            Longman, 2007

Culler, Jonathan. Literary Theory: A Very Short Introduction, ed. New York: Oxford, 2000

Hall, Donald. Literary and Cultural Theory: From Basic Principles to Advanced 
 
Applications, ed. Boston: Houghton Mifflin, 2000

Kennedy, X. J., et al., eds. Literature: An Introduction to Fiction, Poetry, and Drama, rev. 
 
ed., ed. New York: Longman, 2006

Texts and Contexts: Writing about Literature with Critical Theory, 7/e, Steven Lynn (Greg Christiansen asked to add this text)

Novels:
Chopin, Kate. The Awakening, ed. Clayton, DE: Prestwick House, 2005

Conrad, Joseph. Heart of Darkness, 4th ed. New York: Norton, 2006

Ellison, Ralph. Invisible Man, ed. New York: Random House, 2002 (from Kathleen: this is a brilliant but long text—625 pages—the reading page requirement is now 400-600 pages)

Erdrich, Louise. Love Medicine, ed. New York: Holt, 1993

Faulkner, William. The Sound and the Fury, ed. Broomall, PA: Chelsea House, 1999

Fitzgerald, F. Scott. The Great Gatsby, ed. New York: Oxford, 1998

Hesse, Hermann. Siddhartha, ed. Clayton, DE: Prestwick House, 2005

Kundera, Milan. The Unbearable Lightness of Being, ed. New York: HarperCollins, 2004 (from Kathleen: This is a challenging one. It requires a lot of schema building about the Velvet Revolution. I read it in grad school and didn’t appreciate into until years later.)
Jin, Ha A Good Fall  (stories on a theme)

Marquez, Gabriel Garcia. One Hundred Years of Solitude, ed. New York: Perennial,

1998 (from Kathleen: this is also a brilliant but long text—420 pages—the reading page requirement is now 400-600 pages)

Morrison, Toni. The Bluest Eye, ed. New York: Knopf, 2006

Morrison, Toni. Beloved, ed. New York: Vintage, 2004

Mosley, Walter, Devil in a Blue Dress (genre novel with theme)

O’Brien, Tim. In the Lake of the Woods, ed. Boston: Houghton Mifflin, 2006

Shelley, Mary. Frankenstein, ed. Philadelphia: Chelsea House, 2004

Wharton, Edith. The House of Mirth, ed. New York: Barnes & Noble, 2003 (from Kathleen: This is a bit off their experience. Try a more contemporary feminist text if that is what you are looking for). 

Plays:
Akhtar, Ayad. Disgraced

Hagedorn, Jessica. Dogeaters

Aristophanes. Lysistrata. Trans. Sarah Ruden. Indianapolis: Hackett Pub. Co., 2003.

Hwang, David Henry. M. Butterfly. New York: New American Library, 1988.

Ibsen, Henrik. A Doll’s House. Trans. Nicholas Rudall. Chicago: I. R. Dee, 1999.

Shakespeare, William. Othello. Ed. Elizabeth Osborne. Clayton, DE: Prestwick House,

 
2005.

Sophocles. Antigone. Trans. J. E. Thomas. Ed. Elizabeth Osborne. Clayton, DE:

            Prestwick House, 2005.

Shakespeare’s King Lear, Cliffs Complete (Greg Christiansen asked to add this text)
Wilson, August. Fences. New York: New American Library, 1986.

Williams, Tennessee. The Glass Menagerie. New York: New Directions, 1999.

 

Poetry:

Clifton, Lucille. Quilting. Brockport, NY: BOA Editions, 1991.

Hughes, Langston. The Collected Poems of Langston Hughes. Ed. Arnold Rampersad.

New York: Vintage Books, 1995.

Lee, Li Young. Rose. Brockport, NY: BOA Editions, 1986.

Neruda, Pablo. Heights of Macchu Picchu. Trans. David Young. Bandon, OR: Songs

Before Zero Press, 1987.

The Poetry Foundation: Poetry in the Age of Mass Incarceration: Challenging the Dichotomy of Innocence Versus Criminality

The Poetry Foundation: Javier Zamora

Suheir Hammad: “First Writing Since”

The Poetry Foundation: Schools of Poetry

 

Short Stories:
Carver, Raymond. Cathedral. New York: Vintage, 1989.

Chekhov, Anton. Selected Stories. Trans. Ann Dunnigan. New York: Signet, 2003.

Hughes, Langston. The Short Stories: Collected Works of Langston Hughes. Colombia,

            MO: University of Missouri Press, 2002.

Lahiri, Jhumpa. Interpreter of Maladies. Boston: Mariner Books, 1999.

O’Brien, Tim. The Things They Carried. Boston: Houghton Mifflin, 1990.

O’Connor, Flannery. Complete Stories. London: Faber and Faber, 2000.

Welty, Eudora. The Collected Stories of Eudora Welty. New York: Harcourt, 1982.

 

Open Educational Resources (OER):

Modernist (stories, novellas, and poems): http://open.umn.edu/opentextbooks/BookDetail.aspx?bookId=408
OER Rhetorics: http://open.umn.edu/opentextbooks/SearchResults.aspx?subjectId=7 


(From Kathleen: Consider adding online/OER  sources for poetry (like Poetry Foundation) and short stories. On CurricuNET, there is a place for “other sources” (which is where I would put particular websites/OER) but not individual stories/poems unless they are in a book with a publisher, etc.)
 
Origination Date: May 2018
Curriculum Committee Approval Date: (enter)
Effective Term: Spring 2018
Course Originator: Michael Cross
